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Madame  Bovery  was  a  dreamer;  she  believed  the  stories  she  read  and  were  told  as  a  child                  

and  absorbed  all  the  fanciful  tales  like  the  duchess  Mademoiselle  de  la  Valliere,  the ‘official ’                

mistress  of  Louis  XIVth  observed  by  Emma  on  the  plates  in  an  inn.  Her  father  was  a  man  on  the                     

brink  of  starvation,  whose  farm  was  failing  and  thus  he  was  proplled  into  having  no  other                 

options  left  other  than  to  sell  the  only  daughter  that  he  possessed  in  order  to  keep  the  farm                   

afloat.  There  was  Emma’s  mother,  a  figure  in  Emma’s  upbringing  that  held  great  importance  to                

her  and  whose  death  Emma  mourned  and  could  not  move  past,  although  Emma  showed  grief  in                 

a  very  a-typical  way.  There  was  Charles,  a  caring  yet  simple  man  who  did  not  measure  up  to  the                    

qualifications  of ‘lover’ read  about  by  Emma  and  whose  mother  actively  sought  to  dissuade               

Charles  from  his  affinity  with  Emma  by  devaluing  her  merit  at  taking  care  of  the  house.  In  the                   

first  six  chapters,  we  are  introduced  to  the  five  characters  that  play  the  most  integral  part  in                  

creating  Emma’s  delusion  of  love  and  set  her  up  for  the  debacle  that  ensues  throughout  the  rest                  

of  the  novel.  However,  the  question  is,  where  could  her  delusion  have  started,  and  what  is  the                  

delusion  that  she  ultimately  suffers  and  dies  at  the  hands  of?  The  answer  lies  in  understanding                 

what  created  the  delusion  in  the  first  place,  and  that  is  the  question  being  attempted  to  be  solved                   

here,  even  primitively  in  this  short  analysis  of  the  book’s  potrayal  of  Emma.  Within  research                

presented  by  Leonard  Shengold  of  Yale  University ,  he  provides  an  inclination  into  the              1

differentiation  between  perception  and  neurosis,  speaking  of  the  former  as, ‘the  perception  of              

reality  is  altered,  and  the  wish  retained.’ This  short  excerpt  from  the  more  significant  quote                

from  Lee  Grossman’s  1993  paper  exemplifies  Emma’s  condition  of  reality,  which  has  been              2

warped  by  the  almost  constant  onslaught  on  her  childhood  and  carefree  spirit.  From  being               

married  into  a  relationship  she  was  unsure  about  from  a  party  enthralled  in  her  with  simple                 

cordia  reciprocation  to  a  father  willing  to  marry  her  daughter  off  for  money,  to  being  sent  to  a                   

convent  at  the  impressionable  age  of  13,  Emma’s  childhood  was  not  conducive  towards  any               

normalcy  and  her  actions  throughout  the  book  highlight  the  lack  of  parental  guidance  given               

when   she   was   young.   When   her   mother   died,   the   cause   of   which   is   unknown   from   the   

1“DELUSIONS  INVOLVED  IN  PERVERSIONS  AND  IN  BEING  IN  LOVE.”  Delusions  of  Everyday  Life,  by  LEONARD                
SHENGOLD,  Yale  University  Press,  New  Haven;  London,  1995,  pp.  145–160.  JSTOR,            
www.jstor.org/stable/j.ctt1cc2m55.10.   Accessed   23   Apr.   2020.  
He  delineates  the  differences  of  perversions  and  delusions,  going  so  far  as  to  characterize  delusions  as  one’s  clinging                   
to  infantile  roots.  He  also  expands  upons  the  topic  of  being  in  love  and  its  effects  on  the  ego  and  consciousness.                      
Briefly,  he  concludes  with  the  notion  that  by  investing  vast  amounts  of  emotion  into  a  person,  they  thereby  turn  into  a                      
caricature,   no   longer   retaining   individuality,   but   thus   become   a   symbol.  
2Abstract   available   to   be   read   at   the    US   National   Library   of   Medicine   National   Institutes   of   Health  
Grossman,   Lee.   “The   Perverse   Attitude   Toward   Reality.”   The   Psychoanalytic   Quarterly,   vol.   62,   no.   3,   1993,   pp.  
422–436.,   doi:10.1080/21674086.1993.11927387.  
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information  provided  by  the  book,  Emma  indeed  mourned  her  loss,  albeit  only  for  a  couple  of                 

days.  Right  after  her  quick  period  of  grief  while  commenting  only  briefly,  in  the  book  she  is                  

depicted  as  seeing  her  grief  as  a  way  of  hardening  her  heart  just  like  those  heroines  in  her  books,                    

‘Emma  was  secretly  pleased  that  she  had  reached  at  a  first  attempt  the  rare  ideal  of  pale  lives,                   

never  attained  by  mediocre  hearts.’ By  the  time  her  mother  died,  the  depth  of  the  delusion  had                  3

gotten  so  deeply  ingrained  within  her  identity  that  she  had  correlated  sadness  with  fortitude  and                

that  the  more  she  was  able  to  bear  grief  and  without  the  effects  of  sadness  and  heartache,  well                   

that  could  only  mean  she  had  a  better  chance  that  she  would,  potentially  and  with  time,  find  her                   

‘ prince  charming’ that  she  read  so  much  about.  This  type  of  unrealism  that  is  propagated  by                 

Emma’s  disassociation  with  the  events  surrounding  her  life  is  exactly  what  will  be  talked  about.                

What  is  also  put  forward  is  the  claim  that  even  though  she  was,  in  a  way,  a  victim  of  her                     

circumstance  and  because  her  illusory  sense  of  life  was  used  by  those  around  her,  she  let  herself                  

become  accustomed  to  being  silent  about  her  unhappy  predicament,  an  example  being  the              

beginning  stages  of  her  marriage  to  Charles  and  her  inability  to  communicate.  She  points  out                

that  she  lacked  the  courage  it  took  to  tell  someone  of  her  plight  to  make  herself  falsely  love                   

Charles,  ‘ -But  how  tell  an  undefinable  uneasiness,  variable  as  the  clouds,  unstable  as  the               

winds?  Words  failed  her--the  opportunity,  the  courage.’ What  is  not  being  said  is  that  one                4

should  condemn  her  for  being  the  victim  of  her  upbringing,  but  what  is  being  correlated  is  her                  

descending  into  neurotic  behaviors  due  to  her  failure  to  come  to  terms  with  her  actions.                

However,  this  is  not  to  say  she  did  not  notice  her  changes  of  heart.  Instead,  she  did  not  do                    

enough  to  control  or  transmute  them  into  a  healthy  fashion  that  would  birth  tangible  results.                

The  goal  is  that  with  a  reading  of  Madame  Bovery  from  a  perspective  not  ventured  into  as  often,                   

the  lack  of  mindfulness  in  the  wake  of  delusion,  one  can  attempt  to  understand  what  she  did                  

wrong  and  how  her  actions  contributed  to  her  demise,  rather  than  causing  it,  the  difference                

being  the  teetering  point  between  self-responsibility  and  victim  mentality.  Ivan  Ilyich,  from             

Tolstoy’s  novel,  ‘ Death  of  Ivan  Ilyich ’  shows  that  circumstances  does  not  breed  a  victim,               

mentality   does.   
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Madame  Bovery  suffered  from  an  extreme  delusional  state  which  stopped  her  from             

making  self-discoveries,  which  would  ultimately  lead  to  an  epiphanic  episode  of  awakening .             5

Her  epiphanic  occurrence  did  not  occur  as  she  died  still  enthralled  by  her  delusion  by  her  own                  

hands,  and  it  is  in  this  vein  that  this  paper  seeks  to  imply  that  when  one  is  within  the  delusional                     

state,  the  awakening  of  self  cannot  occur  except  for  a  monumental  catalyst.  Because  Madame               

Bovery  lived  in  a  delusion,  she  was  unable  to  prevent  those  who  courted  her  from  not  taking                  

their  use  of  her,  and  on  ona  related  note,  she  was  unable  to  infer  the  consequences  because  of                   

her  misguided  actions,  both  from  accepting  and  rejecting  advances  and  coercion.  The  inception              

of  her  delusion  perhaps  lied  not  in  her  actions,  but  the  actions  of  her  father  when  Emma,                  

formerly  Mademoiselle  Rouault,  was  13  when  she  was  sent  to  a  Convent.  It  was  there  where  she                  6

met  the  old  maid,  whose  name  is  not  given  nor  are  many  other  descriptive  details,  although  we                  

can  speculate  that  she  was  a  boisterous,  young  woman  just  like  Emma  who,  for  some  reason,                 

ended  up  at  the  Convent  without  satisfying  the  yearning  of  a  companion  or  exploration.  She  is                 

depicted  as  a  woman  who  is  attentive  to  her  work  but  acts,  at  times,  a  bit  roguish,  and  it  is  this                      

trait  that  makes  her  popular  among  the  young  girls  of  the  Convent.  The  aged  maid,  during  her                  

errands  into  the  town,  would  bring  back  novels  which  she  covertly  smuggled  to  the  girls,  Emma                 

being  one  of  them,  and  this  avenue  of  reading  is  what  ultimately  brought  Emma  away  from                 

reality  and  into  the  fictitious  world  of  her  imagination.  Although  Emma  never  fully  details  the                

extent  of  her  childhood,  what  is  given  is  traumatic,  i.e.,  having  your  mother  die  when  you  are                  

young,  being  sent  to  a  Convent  at  age  13,  coming  back  at  age  15  and  not  having  any  notion  of                     

‘love’ outside  books,  being  married  off  by  your  father  to  an  unknown  man  out  of  financial  gain.  It                   

was  there  she  gained  her  fanciful  life  of  grandeur,  although  she  did  not  start  that  way  as  on  page                    

49 ,  as  Emma  is  characterized  as  having  a  deep  appreciation,  almost  to  the  point  of  infatuation                 7

with   the   Church   and   the   smells   and   aesthetics   of   the   church.  

 She  is  also  noted  as  loving  the  company  of  the  Nuns  and  her  fellow  young  women,                  

another   pointer   to   the   result   of   the   absence   of   female   role   models   in   her   life   when   she   was   

5Derived  from  the  Greek  word,  epiphanea,  "manifestation,”  the  awakening  sensation  is  akin  to  the  English  saying,                 
‘having  an  epiphany.’  When  one  has  a  mental  breakthrough,  academic  or  otherwise,  it  can  be  categorized  as  a  state  of                     
epiphany.   It   is   said   that   epiphanic   moments   are   rare   in   a   person’s   cognitive   life.   
6Emma’s  age  is  first  mentioned  on  page  49,  the  Narrator  dictating  her  age  in  relation  to  her  being  handed  over  to  a                       
Convent.  
7“she   was   softly   lulled   by   the   mystic   languor   exhaled   in   the   perfumes   of   the   altar,   the   freshness   of   the   holy   water,   and  
the   lights   of   the   tapers.”   (Page   50)  
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younger.  The  inescapable  need  for  friendly  womanly  companionship,  " Far  from  being  bored  at              

first  at  the  convent,  she  took  pleasure  in  the  society  of  the  good  sisters,  who,  to  amuse  her,  took                    

her  to  the  chapel,  which  one  entered  from  the  refectory  by  a  long  corridor." What  could  be                  8

speculated  upon  is  that  she  fell  in  love,  or  better  said  attracted,  to  the  orderly,  uniformity  of  her                   

life  in  the  Convent.  Up  until  she  had  arrived  at  the  Convent,  she  must  not  have  known  a  clear  life                     

structure  of  any  kind  outside  a  baseline  education  which  she  must  have  received  as  she  was                 

literate,  a  feat  most  likely  not  shared  by  her  mother  or  father.  The  religious  structure  provided                 

for  a  young,  impressionable  young  girl  must  have  been  a  beautiful  retreat  from  the  laxity  in                 

which  she  conducted  herself  before  being  taken  to  the  Convent  and  as  someone  who  enjoys  the                 

freedom  of  action,  I  would  be  remiss  if  the  paper  did  not  acknowledge  the  dilemma  when  one                  

has  freedom  yet  nothing  to  accomplish  physically.  This  is  alluded  to  by  Emma  on  page  32  in  the                   

narration,  "-her  voice  was  clear,  sharp,  or,  on  a  sudden  all  languor,  drawn  out  in  modulations                 

that  ended  almost  in  murmurs  as  she  spoke  to  herself,  now  joyous,  opening  big  naive  eyes,                 

then  with  her  eyelids  half  closed,  her  look  full  of  boredom,  her  thoughts  wandering.  " This  is  a                   

clear  indication  that  her  emotional  responses  by  this  time,  she  could  have  been  around  17-18                

years  old,  were  already  distorted  and  malformed,  this  begs  the  question  of  who  is  at  fault  for  the                   

events  that  transpire  past  this  point?  I  argue  here  that  one  must  admit  that  even  in  her  confused                   

condition,  she  must  have  been  able  to  decipher  the  results  of  her  actions  and  the  consequences                 

to  the  choices  that  she  made.  In  Chapter  9,  on  page  269,  she  divulges  to  Rodolphe,  Emma's  first                   

lover  and  wealthy  landowner  who  is  calculated  and  callous  with  Emma's  love  of  him,  that  she                 

wants  to  stop  these  secretive  endeavors.  She  confessed  to  him  her  hidden  disability  to  love                

Charles  and  yet  her  seemingly  effortless  capability  to  loathe  him.  This  kind  of  double-sided               

personality  is  shown  again  in  Chapter  5  on  page  158,  her  anger  and  detestations  being  directed                 

towards   those   housewives   who   praised   her   for   her,    'economy,   politeness’    and,   ‘ charity.’    9

The  Narrator  points  out  the  object  of  Emma’s  scorn  in  this  passage,  Leon  with  his                

attractive  air,  and  the  more  that  she  identified  her  love  for  him,  at  the  same  time,  she                  

congruently ‘tries’  to  repress  her  sentiments  for  him.  But  to  build  the  case  for  her  gluttonous                 

behavior,  the  quote  from  the  same  chapter  but  page  159-160  does  well  to  describe  the  case  put                  

forth,    “Then   the   lusts   of   the   flesh,   the   longing   for   money,   and   the   melancholy   of   passion   all   

8Page   49  
9“The   housewives   admired   her   economy,   the   patients   her   politeness,  
the   poor   her   charity.”   (Page   158)  
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blended  themselves  into  one  suffering,  and  instead  of  turning  her  thoughts  from  it,  she  clave  to                 

it  the  more,  urging  herself  to  pain,  and  seeking  everywhere  occasion  for  it.” Put  on  display  is                  

Emma’s  true  nature,  albeit  birthed  from  trauma  and  solidified  by  neglect,  but  that  doesn’t               

neglect  the  fact  she  took  those  actions  regardless  of  who  or  what  caused  them.  At  no  point  does                   

she  stop  and  truly  consider  her  actions,  not  in  a  passing  moment  like  Chapter  9  nor  Chapter  5,                   

but  genuinely  cease  all  action  and  dwell  upon  her  misgivings  and  reservations  about  the               

consequences  of  her  activity.  One  could  argue  that  she  continued  out  of  scorn  for  Charles  and/or                 

despair  at  Charles’s  lack  of  acknowledgment  of  her  suffering,  this  idea  supported  by  the  text,                

“His  conviction  that  he  was  making  her  happy  seemed  to  her  an  imbecile  insult  and  his                 

sureness  on  this  point  ingratitude.” If  I  must  adhere  to  one  argument  or  the  other,  the                 10

plausibility  for  the  latter  option  seems  more  agreeable  with  Emma’s  aim  throughout  the  whole               

book;  a  need  for  attention,  love,  value,  and  a  place  that  mattered.  She  was  undervalued  as  a                  

child,  went  through  the  transitory  period  of  youth  without  so  much  as  an  ‘ I  love  you’ from  the                   

one  person  that  she  needed  most,  her  father,  she  then  was  forced  into  a  marriage  where  the                  

husband  thought  he  was  keeping  her  happy  but  consequently  was  not  due  to  Emma’s  lack  of                 

communication  about  the  depth  of  her  feelings.  Again,  to  reiterate,  the  avenue  of  thought  that                

sees  her  as  a  victim  is  understandable  but  what  I  think  over-rules  that  is  her  distinct  lack  of                   

compassion  for  those  parties  affected  by  her  behavior  and  her  detachment  from  the              

surroundings  she  found  herself  in  and  the  false  reality  that  she  constructed  for  herself, “Emma,                

on  entering,  felt  herself  wrapped  round  by  the  warm  air,  a  blending  of  the  perfume  of  flowers                  

and  of  the  fine  linen,  of  the  fumes  of  the  viands,  and  the  odor  of  the  truffles-  And  she  tried  to                      

keep  herself  awake  in  order  to  prolong  the  illusion  of  this  luxurious  life  that  she  would  soon                  

have  to  give  up.” In  her  efforts  to  mask  sadness,  grief,  and  any  concoction  of ‘negative’                 11

sentiments,  she  used  coercion,  manipulation  and  aggressively  immoral  acts  to  achiever  her  goal,              

her  goal  being  the  gaining  of  some  sense  of ‘danger ’  and  living,  as  like  aforementioned  she  never                  

had  the  chance  to  ‘ live ’  and  exorcise  her  boisterous  demons  in  childhood.  According  to  Roger                

Berkowitz  in  his  journal,  “Solitude  and  the  Activity  of  Thinking,”  he  provides  a  short  but  salient                 12

anecdote, “The  act  of  thinking  is  the  barrier  to  loneliness  and  conformist  behavior,” and  so  this                 

applied   to   Emma   helps   point   out,   hopefully,   more   clearly,   that   with   Emma’s   excessive   amounts   

10Page   160  
11Page   77  
12BERKOWITZ,   ROGER.   “Solitude   and   the   Activity   of   Thinking.”    Thinking   in   Dark   Times:   Hannah   Arendt   on   Ethics  
and   Politics ,   (Available   to   be   read   on   JSTOR   as   of   May   2020)  
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of  time  to  think  and  dwell  in  her  mind,  the  more  the  segregated  reality  became  truer  and  the                   

more  distant  she  considered  herself  to  be  from  Charles,  her  ideals  of  happiness,  and  the  truths                 

of   life   found   in   her   child   and,   at   one   point,   the   Church.  

 

Defense   and   Analysis   of   Madame   Bovery  

 

However,  let  us  say  that  the  assessment  is  wrong  and  that  she  was  erroneously               

condemned  of  wrong-doing,  that  in  fact,  she  was  innocent  and  that  her  father,  Charles,  her                

many  lovers,  the  debt  collector,  all  those  who  tricked  and  ' used'  her  did  so  without  her  knowing,                  

that  she  had  little  to  no  notion  of  what  was  transpiring  around  her.  If  this  is  the  case,  then  we                     

must  also  consider  that  the  way  she  acted  towards  Charles,  towards  those  who  only  sought  to                 

make  her  happy,  to  Leo,  her  first  and  most  likely  only  true  love  in  the  whole  novel,  the  old  nun  at                      

the  convent,  all  those  people  left  no  mark  on  Emma.  If  we  are  to  assume  that  she  was  naive                    

throughout  the  whole  book,  it  would  only  be  justified  that  one  also  deems  Emma  unable  to  be                  

affected  by  her  traumatic  childhood,  or  at  very  least  not  affected  to  the  point  of  becoming                 

skeptical  of  others,  outright  mean,  or  seeking  only  a  personal  vendetta  against  those  who  hurt                

her.  Instead,  she  becomes  callously  unaware  of  Charles's  sincere  efforts  to  make  her  happy  in                

the  ways  he  knows  how,  which  deems  to  not  be  good  enough  for  Emma's  illustrious  standards,                 

and  that  is  only  point  one.  Point  two  resides  in  the  fact  that  she  had  every  opportunity  to  stop                    

her  egregious  acts  of  infidelity  against  Charles  and  still  she  chose  not  to.  Please  understand  that                 

she  independantly  chose  not  to  discontinue  her  adulterine  rendezvous's  with  not  one  but  two               

men  in  her  attempt  to 'find '  the  man  whom  she  read  about.  Does  this  behavior  sound  like                  

someone  unaware  of  their  actions,  who  acts  out  of  childlike  whim  and  is  simply  a  victim  in  a                   

narrative  that  unfolds  around  her  but  is  not  caused  by  the  main  perpetrator?  No,  and  if  this  does                   

fit  your  bill  of  one  who  cannot  seem  to  escape  the  dreaded  clutches  of  fate,  then  I  ask  you  to                     

respond   to   the   following    lines   of   text.  

 

Besides,  Emma  felt  a  satisfaction  of  revenge.  Had  she  not  suffered  enough?  But  now  she                

triumphed,  and  the  love  so  long  pent  up  burst  forth  in  full  joyous  bubblings.  She  tasted  it                  

without   remorse,   without   anxiety,   without   trouble.     -Madame   Bovery:   Chp.   10,   page.   252  
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This  line  of  text  is  in  response  to  her  love  affair  with  Roldophe,  specifically  after  her  extramarital                  

outing  with  Roldophe,  walking  through  the  woods  together.  She  comes  back  home  in  high               

spirits,  the  first  of  many  red  flags  that  shows  that  she  is  chiefly  aware  of  the  actions  that  she  is                     

engaging  in.  She  then  comes  in,  ignores  Charles  at  dinner,  and  is  only  snapped  out  of  her                  

imaginative  ponderings  when  Charles  poignantly  calls  her  name,  characterized  with  an            

exclamation  point  in  the  text.  She  then  proceeds  to  give  him  a  feigned  caring  nod  and  rejects                   13

his  advances  of  care  towards  a  wife  that  was  caring  and  loving  in  the  courtship  phase  but  now                   

has  turned  cold  and  distant  to  the  man  that  married  her,  albeit  without  her  knowing  full  well                  

what  she  was  getting  herself  into.  This  then  leads  in  her  night  of  bemusements  at  the  love  that                   

she  feels  for  Rodolphe,  exclaiming  for  the  first  time  in  the  book’s  plot  that  Emma  has  a  lover, “I                    

have  a  lover!  a  lover!” She  recognizes  that  this  is  the  first  time  she  has  been  in  love  in  such  a                      14

way  that  leads  the  reader  to  think  that  she  is  not ‘experiencing’  love  for  the  first  time,  but  instead                    

being  reborn  into  her ‘true  self, ’  but  I  put  the  gaze  on  it  that  she  is  not  being  reborn.  In  fact,  she                       

is  reveling  in  her  misdeeds  and  falsely  praising  herself  for  actions  that  she  knows  are  wrong.                 

This  question,  ‘had  she  not  suffered  enough,’ is  the  main  argument  for  her  cognoscence  to  the                 

fact  that  she  has  gone  through  trauma  to  end  up  where  she  is  now.  One  could  extrapolate  that                   

the  word  ‘ suffered ’  could  be  concerning  her  marriage,  or  to  her  pining  for  Rodolphe  or  her  time                  

in  the  convent.  The  following  line, ‘-she  tasted  it  without  remorse,  without  anxiety,  without               

trouble,’ worries  me  because  this  outlines  the  rest  of  her  actions  in  a  way  that  ultimately  predicts                  

her  fate.  Let  us  pretend  that  these  two  lines  and  the  question  are  her ‘waking  up’  to  her  new  self                     

and  that  everything  prior  was  birthed  from  a  place  of  negligence  and  confusion  at  the  way  life                  

worked  on  the  ‘outside.’  If  we  follow  the  narrative  that  she  was  merely  naive,  then  why  would                  

she  have  a  reason  to  ‘wake-up’  again,  why  would  she  show  remorse  for  her  actions,  why  would                  

she  go  to  the  church  for  forgiveness  and  why  would  she,  on  page  452,  admit  to  herself  that  she                    

was  not  happy?  Because  she  knew  what  she  was  doing.  She  was  seeking  happiness  in  a  deluded                  

sense,  her  only  idea  of  what  real  happiness  was  stemmed  from  stories  in  an  environment  that                 

was  perhaps  the  furthest  than  from  what  the  books  provided  her  to  dwell  on,  the  idea  of  the                   

‘strong  and  beautiful’ man  with, ‘a  valiant  nature.’ Do  I  think  that  her  ideas  were  built  by                  

digesting  concepts  of  a  patriarchal  framework  and  that  by  reading  these  books,  she  internalized               

a   weak   sense   of   self   and   a   personality   of   acceptance   to   the   actions   that   happen   around   her?   Not   

13    "Emma!"   he   said.   Page   250.  
14Page   251  
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even  close,  and  if  that  is  judgment  ascertained  by  the  reader,  I  would  kindly  ask  them  to  stop                   

reading  as  I  have  not  even  made  a  dent  in  their  ideology,  and  their  continual  reading  will  not                   

help  persuade  them  out  of  their  delusionary  concept  of  victim  mentality.  What  I  would  point  to                 

is  a  small  excerpt  of  the  narrator  documenting  Emma’s  mental  strain  when  it  came  to  paying  off                  

her  debt  that  she  had  incurred  by  her  unconscionable  spending  habits,  the  fact  that  she                

understood  what  debt  she  was  in  and  the  trouble  that  she  faced  is  reason  enough  to  prove  that                   

she  knew  exactly  what  was  going  on,  yet  still  chose  to  continue.  The  excerpt  presents  itself  in                  

Chapter  6,  page  460,  this  being  prefaced  by  her  exchange  with  Monsieur  Lheureux  after  she  had                 

been   given   a   large   bill   by   Vincart,   the   financial   banker   associated   with   L’heureux.    15

She  expresses  her  annoyance  at  L’heureux  for  paying  off  some  of  her  debt  with  her                

valuables,  i.e.,  gold  chain  necklace  and  Tellier’s  earrings.  He  then  proceeds  to  go  through  her                

loans,  which  total  for  over  1,000  francs.  This  is  prime  evidence  that  her  delusion  kept  her                 16

going,  gave  her  the  motivation  to  accept  money  from  Charle’s  in  the  amounts  of  a  700  franc                  

loan,  a  300  franc  loan,  her  own  150  franc  loan,  200  franc  loan,  45  franc  loan.  One  may  argue                    17

that  she  was  naive  and  was  grossly  unaware  of  the  loans  that  she  was  incurring,  and  that  is  true,                    

but  on  page  403,  the  exchange  between  L’Heureux  and  Emma  about  her  sickness  and  other                

trivialities  is  indicative  of  her  personality.  At  the  end  of  the  chatter,  he  mentions  that  he  will                  

send  ‘enough’ black  barege  to  make  a  gown  to  her  home,  but  ends  up  coming  in  person.                   

Flaubert  makes  a  point  to  note  that  L’Hereux  does  not  mention  the  bill,  although  Charles  does                 

attempt  to  bring  it  to  her  attention.  The  reason  that  her  lack  of  thinking  about  the  expenditures                  

was  not  due  to  ignorance  is  because  of  the  line  that  follows,  which  is  directed  toward  Charle’s                  

mother, “But  as  soon  as  she  was  gone,  Emma  greatly  astounded  Bovary  by  her  practical  good                 

sense.”  18

Does  this  line  sound  like  someone  naive?  The  passage  that  this  sentence  is  included  with                

depicts  a  proficient  knowledge  of  financial  dealings.  However,  the  sentence  at  the  end  where  it  is                 

admitted   she   learned   these   lessons   from   L’heureux   might   point   to   the   argument   that   she   was   

15"And   we   agree,   you   say?"   (L’Heureux)  
"Oh!   to   anything   you   like."   (Emma)  
On  this  he  closed  his  eyes  to  reflect,  wrote  down  a  few  figures,  and  declaring  it  would  be  very  difficult  for  him,  that  the                         
affair  was  shady,  and  that  he  was  being  bled,  he  wrote  out  four  bills  for  two  hundred  and  fifty  francs  each,  to  fall  due                         
month   by   month.   (Page   457-458)  
161,000   Francs,   as   of   May   7,   2020,   equate   to   $165.30   USD.  
https://coinmill.com/FRF_USD.html#FRF=1,000  
17150-$25   (rounded)   200-   $30   (rounded)   45-$8   (rounded)   Ibid.   16  
18Page   404  

 

https://coinmill.com/FRF_USD.html#FRF=1,000
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‘coached’  to  know  these  terms,  and  even  though  she  is  aware  of  the  baseline  information                

surrounding  practical  book-keeping,  she  does  not  understand  her  role.  I  refute  this  line  of               

questioning  entirely  because  right  after  impressing  the  mother,  Emma  goes  on  to  show  them  her                

plans  on  absorbing  Charle’s  funds, “that  at  last  one  day  she  showed  him  the  rough  draft  of  a                   

power  of  attorney  to  manage  and  administer  his  business,  arrange  all  loans,  sign  and  endorse                

all  bills,  pay  all  sums,  etc.” She  puts  salt  into  the  wound  by  saying  that  Leon,  her  second  lover,                    19

would   be   the   perfect   person   to   visit   and   help   with   the   dealings,   and   instead   of   working,   she   uses  

the   three   days   as   a   ‘honeymoon’   of   ecstasy   and   passion.   In   the   following   chapter,   on   page   411,  

after  having  to  part  ways  regrettably,  Emma  tells  Leon  that  she  is  confident  she  will  able  to  come                   

to  visit  him  weekly  upon  some  arrangement,  “Emma  never  doubted  she  should  be  able  to  do                 

this.  Besides,  she  was  full  of  hope.  Some  money  was  coming  to  her.” In  order  for  her  to  have                    20

had  hope,  she  would  have  needed  to  have  something  planned  or  at  very  least  an  idea  brewing  in                   

her  mind  in  order  to  feasibly  assume  that  the  money  that  was  coming  to  her  would  be  useful  in                    

this  endeavor.  What  was  this  plan  of  hers?  The  book  does  not  with-hold  as  on  the  following                  

page,  Emma’s  plan  is  laid  out  through  the  description  of  an  evening’s  pastimes  and  the                

following.  The  first  evening,  Emma  becomes  infatuated  with  the  piano,  so  much  so  that  she  sits                 

down  and  starts  the  play  a  piece,  unknown  to  the  reader,  but  I  speculate  it  could  have  been                   

Scarlatti,  Pergolesi,  or  any  Italian  composer  as  they  were  quite  famous  in  1800’s  France.  She                

begins  to  play  the  piece appassionatamente, the  book  notating  four  times  as  the  number  of                

consecutive  run-throughs.  However,  it  is  during  the  second  evening’s  recreations  that  Emma             

deliberately  falters  in  technique  during  a  session  of  duet  playing  with  herself  and  Charles.               

Charles  starts  to  notice  that  her  technique  is  dilapidated  a  bit,  and  so  Emma  suggests  lessons,                 

although  she ‘acknowledges ’  the  cost  of  twenty  francs  is  a  bit  steep,  a  bit  of  irony  if  one                   21

considers   her   spending   up   until   this   point.   

Twenty  francs  around  the  1850s  is  equivalent  to  620.20  Francs,  according  to  an              22

estimator  conditioned  to  2015,  so  that  would  make  Emma's  request  one  of  the  higher-end               

expenditures  that  she  has  requested  from  Charles.  Again,  it  must  be  reiterated  that  the  fact  that                 

she   acknowledges   the   cost   associated   with   piano   lessons   and   yet   does   not   seem   to   care   the   

 

19Ibid   18.  
20Page   411  
2120-$3.30   (Rounded)   Ibid.   16  
22620-$103   (Rounded)   Ibid.   16  

 



Delusions   of   Love   
Characteristics   of   Delusion   in   Emma   Bovary   from   Gustave   Flaubert’s,     ‘Madame   Bovery”  
John   Vandevert   
 

burden  she  is  putting  onto  Charles  in  indicative  of  mental  cognoscence  and  a  delusion  of  the                 

outcome,  thus  disproving  that  she  is  simply  a  victim  in  a  narrative  created  by  the  men  in  her                   23

life.  She  actively  notes  the  harm  she  is  causing  and  still  chooses  to  venture  farther  into  her                  

activities  out  of  comfort,  stress,  fear,  whatever  it  may  be  that  keeps  her  from  ceasing  her                 

manipulative  actions.  To  push  the  point  home,  at  the  conclusion  of  this  chapter,  she  states, "But                 

lessons,"  she  replied,  "are  only  of  use  when  followed  up," the  context  being  Charle's  lenity                

towards  Emma  when  a  piano  teacher  for  a  lower  cost  could  not  be  found.  He  suggests  it  would                   

be  an  excellent  idea  to  have  lessons,  as  she  is  gifted  at  music ,  perhaps  once  every  two  weeks,                   24

but  Emma  in  her  scheming  way  coaxes  Charles  into  allowing  her  to  go  into  town  for  a  lesson                   

every  week.  Mind  you;  the  twenty  francs  is  not  the  cost  of  the  lesson  per  se,  but  it  is  most  likely                      

the  train  fair  as  the 'lessons' do  not  happen,  the  time  being  used  for  weekly 'honeymoons'                 

instead. "A  giddiness  seemed  to  her  to  detach  itself  from  this  mass  of  existence,-" these  words,                 

from  the  mind  of  Emma  while  on  the  train  to  see  her  'love,'  I  would  construe  to  be  evidence  of                     

her  disassociation  from  reality,  granted  that  I  do  acknowledge  that  it  could  also  be  a  figure  of                  

speech  but  seeing  as  Flaubert  is  relying  on  context  to  be  derived  from  reading  between  the  lines,                  

I  do  not  follow  that  line  of  thinking  at  all.  This  might  be  the  one  place  where  Emma,  as  described                     

by  the  narrator,  is  explicitly  divorcing  herself  from  reality  on  purpose  as  to  enter  a  universe                 

where  she  can  be  artificially  happy,  even  if  her  outward,  emotional  mindset  may  be  full  of  life.                  

Before  concluding,  it  would  be  unwise  if  I  didn’t  mentioned  a  critical  exchange  that  presents                

Emma  in  a  uniquely  intimate  way,  the  line  in  question  happening  on  page  421, "Child,  do  you                  

love  me?" A  line  akin  to  the  profundity  of  this  inquiry  is  not  seen  anywhere  in  the  pages  leading                    

up  to  this  question,  Emma's  asking  of  Leon  does  not  register  as  'deep' until  one  considers  the                  

manner   in   which   she   asks   ,   which   could   be   concluded   to   be   a   state   of    'emotional   vulnerability.'   

As  a  child,  Emma  never  received  the  nurturing  a  juvenile  deserves  and  needs  in  order  to                 

develop  into  a  balanced,  well-rounded  adult,  and  because  of  this  lack  of  affection  and  paternal                

care,  her  emotional  health  was  tragically  affected  and  from  what  the  book  presents  about  Emma,                

even   up   until   her   cruel   end.   In    “The   Ethics   of   Delusion   Belief ,”   a   question   is   put   forth   that   25

23    I   am   choosing   to   highlight   this   point   because   victimhood   is   a   common   ‘disease’   among   modern   reading   of   novels  
and   works   that   feature   a   female   main-character,   i.e.,   …...  
24    This   is   a   talent   unexplored   by   Emma   and   very   much   to   her   disadvantage...  
25   Bortolotti,   Lisa,   and   Kengo   Miyazono.   “The   Ethics   of   Delusional   Belief.”   Erkenntnis   (1975-)  
Main   tenants    (paraphrased)  

- Adaptive   capabilites   of   delusiona   beliefs  
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correlates  with  the  mindset  of  Emma  at  the  time  of  her  inquiry  to  Leon  and  certainly  within  the                   

span  of  this  entire  novel, “Could  motivated  delusions  be  adaptive  misbeliefs?” They  go  onto               

develop  the  hypothesis  put  forward  by  McKay  and  Dennett  that  the ‘mechanisms ’  that              26 27

dramatically  reduce  the  powers  of  influential  factors  onto  the  creation  of  a  mindset  of  held                

beliefs  are  halted,  thereby  setting  the  foundation  for  the  creation  of  ‘adaptive  misbeliefs. ’              28

Emma’s  ‘adaptive  misbelief,’ according  to  this  hypothesis,  could  possibly  be  her  continuous             

pursuit  of  ‘  love,’  even  though  one  can  ascertain  that  she  does  not  know  what  real  love  is.                   

Therefore  any  external  adjustment  in  her  mentality  concerning  the  achievement  of  her  idea  of               

love  is  ineffective  at  best  and  detrimental  to  her  mental  health  at  worst.  This  is  stated  because                  29

M  &  D  go  on  to  explain  that  although  there  is  a  natural  occurrence,  in  situations  where  the  host                    

is  engaged  and  experiencing  extreme  stress,  the  main  desires  are  placed  in  the  primary  seat  as                 

the  motivational  force  behind  beliefs  held.  However,  in  relation  to  the  delusional  equivalent,  it  is                

pathologically  and  exceptionally  strong.  They  equate  the  abnormal  strength  of  the  adaptive             

function  to  significant  levels  of  stress  in  the  host's  environment,  more  than  the  normal.  Thus  the                 

host  must  recalibrate  themselves  to  match  the  intensity  in  order  to  preserve  their  psychological               

health,  congruently  protecting  their  self-esteem,  mood,  and  lowering  stress  and  agitation  in  the              

immediate  mental  surroundings.  Emma  did  precisely  this  in  her  childhood  development  by             

instead  of  surrendering  into  the  bleak  landscape  that  would  become  of  her  life  if  she  did  not                  

marry   Charles   or   dwelling   in   the   depressive   atmosphere   of   destitution   she   would   have   to   abide   

- Research  put  froth  concluding  that  the  host  is  not  able  to  persieve  any  counter  argumnets  that  would  counter                   
their   delusional   thinking,   and   therefore   they   are   blameless   and   cannot   be   held   accountable   for   their   actions.  

- Investigation  of  the  epistemic  status  of  delusion  and  expandsion  upon  the  role  it  plays  in  the  mental                  
innocence   of   the   host.  

The  point  is  made  that  with  the  adoption  of  the  term ,  ‘motivated  delusion,’ no  assertion  of  the  intention  of  the  host  is                       
being   made,   rather   the   adoption   of   this   behaviour   is   more   related   to   an   internal   defense   mechanism.  
26   Dr.Ryan   McKay:   Research   Fellow   at   Oxford   University   c.   2009  
   Mr.   Daniel   C.   Dennett:   Philospohy   Professor   at   Tufts   University   c.   2009,   as   of   2020   he   still   collegieatly   teaches.  
“The   evolution   of   misbelief.   Behavioral   and   Brain   Sciences, ”    Main   points    (Paraphrased)  

- Poses  the  question,  are  the  exceptions  to  the  held  notion  that ‘true  beliefs  are  adaptive  and  misbeliefs  (are)                   
madaladaptive?  

- Stipulated  difference  in  misbelief,  citing  two  concrete  types:  Delusions  birthed  from  normal  operations  and               
those  which  are  biological  dysfunctions  and  cannot  be  measured  down  to  be  abnormal  ‘in-the-moment’               
behaviours,   but   rather   are   pathological   discrempancies.   

27  Mechanisms  in  this  usage  would  be  in  reference  to  internal,  psychologial  patterns  that  allows  the  host  to  have                     
cognitive  flexibility  in  belief-systems,  which  can  be  over-ruled  in  times  of  stress,  thereby  allowing  desires  and  those                  
attributes   that   maintain   the   livelyhood   of   the   host   to   become   the   ‘motiviation’   for   beliefs   and   actions   taken.  
28  Adaptive  misbeliefs  is  described  as  the  mind’s ‘emergency  response’  to  excessive  levels  of  stress  and  stimulation  in                    
the  immediate  surroundings,  so  in  order  to  protect  the  sufferer,  a  more  ‘positive  version’  of  reality  is  created,  thus                    
ensuring   the   host   is   clam   and   functioning   at   full   epistemic   capability.  
29    Mckay   and   Dennett,   Ibid   10  
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in  if  she  did  not  entirely  escape  into  the  warm  illusion  of  the  ' man  saves  women,  happy  ever                   

after' trope,  she  created  an  indestructible  facade  created  to  protect  herself  from  the  harsh  reality                

that  she  was  sold  into  a  loveless  marriage  without  her  permission  and  now  was  expected  to  fulfill                  

the  duties  of  a  prosaic  housewife.  In  reality,  what  she  wanted  more  than  life  itself  was  to  find                   

honest  love,  a  person  whom  she  could  genuinely  be  passionately  intimate  with,  not  just  on  a                 

physical  level  but  an  emotional  level  as  well.  As  aforementioned,  through  evolution,  the  human               

brain  has  devised  systems  to  deal  with  excessive  levels  of  stress  through  prioritizing              

'motivational  influences' upon  the  creation  of  beliefs  that  M&D  call 'breakages.' Nevertheless,             

in  Emma's  case,  it  was  not  merely  a  breakage,  it  was  a  loss  of  a  connection  to  reality  and                    

consequence,  all  actions  were  then  created  and  were  being  fueled  by  one  goal  and  one  goal  only;                  

find   authentic   happiness,   even   it   means   hurting   those   who   love   me   (referencing   Emma).   

On  page  425,  Emma  reveals  her  agonizing  internal  landscape, "Ah!  you  too,  you  will               

leave  me!  You  will  marry!  You  will  be  like  all  the  others,"  referring  to  Leon,  the  one  who  she                    30

was  indubitably  in  love  with  from  her  first  meeting  to,  most  likely,  her  last  breath.  Prefacing  this                  

section,  though,  is  a  quick  exchange  with  Justin,  Homai's  assistant  who  is  insatiably  in  love  with                 

Emma  and  who,  in  her  final  moments,  is  provided  the  ability  to  retrieve  the  arsenic  that                 

ultimately  kills  her.  Justin  was  tidying  in  her  room,  preparing  various  items  for  her  evening                

when  Emma  entered  and  beckoned  him  to  leave, ",  -‘Come!'  said  she,  'that  will  do.  Now  you  can                   

go.” Not  only  could  this  command  be  an  allusion,  but  it  is  a  strong  foreshadow  for  Emma's                  

inevitable  downfall  as  all  in  her  life,  from  her  father  to  her  'husband '  to  the  one  lover  whom  she                    

genuinely  connected  with,  in  one  way  or  another  left  her,  not  by  her  request  but  by  outside                  

actions  not  under  her  control.  Therefore,  in  essence,  many  to  all  the  male  figures  in  her  life  did                   

not  actually  know  her  which  lends  the  quoted  line  to  be  almost  comical,  as  the  one  man  in  her                    

life  that  actually  profoundly  cared  for  her  was  not  being  given  the  occasion  nor  the  time  to                  

express  the  extent  of  his  true  feelings  for  her.  Either  by  a  self-determined  desire  to  refrain  from                  

seeing  his  devotion  or  willful  refusal  to  encourage  his  approaches  because  she  is  holding  off  for                 

'prince  charming,' Emma  loses  her  sole  chance  of  some  lasting  happiness,  even  approaching  her               

death   she   disregards   Justin's   (sorry)   attempt   at   preventing   her   from   committing   suicide.  
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"Stop!"  he  cried,  rushing  at  her.  "Hush!  someone  will  come."  He  was  in  despair,  was  calling                 

out.    "Say   nothing,   or   all   the   blame   will   fall   on   your   master."  

 

This  small  dialogue is  the  last  time  she  ever  talks  to  the  one  man,  boy,  dreamer,  who                  

truly  cared  for  her  well-being  and  understood  the  depth  of  her  longing,  albeit  in  some  strange,                 

youthful  way.  She  is  openly  hostile,  perhaps  a  symptom  of  an  outside  influence  encroaching               

upon  her  false  reality,  or  perhaps  she  was  hostile  because  she  knew  that  what  she  was  doing  was                   

wrong,  and  she  sincerely  wanted  someone  to  catch  her  and  prevent  her  from  dying.  This  later                 

option  perhaps  is  real,  and  if  we  go  with  that  line  of  thinking,  then  that  would  mean  she                   

certainly  did 'break' her  delusion  in  some  fabricated  way.  Evidence  possibly  corroborating  this              

route  lies  in,  "Take  it  away,"  she  said  quickly;  "throw  it  away," indicating  her  instant  remorse                 

and  disgust  at  her  actions  after  the  so-called 'fairy  tale  death'  did  not  occur  and  instead  what                  

ended  up  occurring  was  pain,  choking,  and  the  bleak  reality  that  her  time  on  earth  was  quickly                  

coming  to  a  close.  She  could  feel  the  throws  of  death  rapidly  approaching  by  the  onslaught  of                  

symptoms  brought  about  by  arsenic  poisoning,  i.e.,  vomiting,  chattering  teeth,  blueish  skin,             

profuse  sweating,  and  all  of  this  was  'killing'  her  dream,  her  once  vivid  dream  of  happiness  that                  

seemed  so  tangible  before. "Accuse  no  one," Charles  read  from  the  letter  Emma  had  written                31

just  moments  ago  before  her  deathmatch  was  started.  I  mention  this  line  because  this  could                

provide  some  partial  evidence  to  her  acknowledgment  that  her  actions  dictated  the  course  of  her                

life,  and  in  the  inescapable  path  to  death,  she  had  realized  that  there  was  no  one  to  blame  but                    

herself.   

So,  with  this  line,  I  believe  it  would  be  intellectually  sound  to  conclude  that  she  did,  in                  

some  way,  break  her  delusion  and  that  by  a  catalyst  of  some  grand  scale,  a  person  suffering  from                   

a  delusion  can  be  confronted  with  the  opportunity  to  break  their  delusion,  no  matter  how  strong                 

it  has  taken  hold  of  their  mental  and  cognitive  abilities.  Charles  talks  to  her,  not  as  a  heedless                   32

husband  to  a  wife's  interior  emotional  landscape,  but  as  someone  who  hopelessly  searched  for               

what  would  make  her  happy  in  life  but  alas  could  never  find  it,  either  because  that  which  would                   

make   her   happy   never   existed   or   because   Emma   never   knew   what   could   make   her   happy.   He   

 

31  Page   513  
32I  must  make  the  note  that  I  have  no  formal  medical  training,  and  thereby  am  not  certified  in  giving  an  accurate                      
medical  diagnosis  of  Madame  Bovery.  What  I  am  seeking  to  do  is  to  put  circumenstantial  evidence  together  that  is                    
provided   by   the   book,   and   frame   in   such   a   way   as   to   prove   my   hypothesis.  
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distressingly  asks  her, "Weren't  you  happy?  Is  it  my  fault?  I  did  all  I  could!  ," to  which  Emma                    33

replies  that  she  acknowledges  that  and  that  Charles  was  a  good  husband,  implying  that               

conceivably  she  knew  he  was  doing  all  he  could  from  the  operating  level  that  he  resided  in,  and                   

that  to  ask  him  to  do  more  or  to  act  like  those  elaborated  in  her  books  of  youth  was  an                     

inappropriate  and  harmful  request.  Throughout  the  length  of  the  book,  Emma  exists  in  multiple               

different  narratives; childhood,  with  its  uncorrupted  sense  of  fantasy,  lost  in  contemplation  at              

what  life  could  be, pre-post  trauma ,  where  quickly  Emma  solidified  mechanisms  of             

safeguarding  her  emotions  from  the  disastrous  effects  of  reality, beginning  marriage  life,             

where  Emma  had  thought  she  found  her  sought  after  ideal  of  'happiness,’  however,  she  quickly                

realizes  Charles  is  unable  to  grant  her  what  she  is  looking  for, late  marriage  life, where  after                  

attempts  at  finding  lasting  happiness,  she  is  unable  to  procure  her  Casanova,  her  Prince  in                

shining  armor  and  therefore  this  stage  bleeds  into  the  next  and  final  stage  of  the  tragedy  of                  

Emma's  life,  her destructive  conclusion. " So  she  had  done,  she  thought,  with  all  the               

treachery;  and  meanness,  and  numberless  desires  that  had  tortured  her," the  way  that  the               34

book  describes  her  final  thoughts,  reminiscent  of  Ivan  Ilyich's  ruminations  on  the  authenticity  of               

life  on  his  death  bed,  paints  her  as  one  who  has  been  forcibly  taken  to  the  feet  of  death,  and  now                      

must   'literally'   see   the   face   of   death,   hear   his   song,   and   feel   his   presence.   35

Death,  in  this  way,  then  was  her  device  that  made  her  starkly  aware  of  her  own  mortality                  

and  the  way  she  squandered  her  time  on  Earth,  even  the  priest  knows  that  she  had  forfeited  her                   

chance  at  lasting  happiness,  the  book  detailing  the  anointing  of  her  various  body  parts  with                

additional  descriptions,  i.e.,  mouth, 'that  had  uttered  lies,  that  had  curled  with  pride  and  cried                

out  in  lewdness, '  soles  of  the  feet,  ' so  swift  of  yore,  when  she  was  running  to  satisfy  her  desires,                    

and  that  would  now  walk  no  more.' The  last  piece  of  humanity  that  Emma  experiences  is  the                  36

blind  man's  song,  the  same  blind  man  who,  on  page  483  Emma  looked  upon  with  utter  disgust                  

and   disgracefully   threw   a   five-franc   piece ,   a   sum   of   money   Emma   thought   of   as,   ' her   fortune,'   37

33Page   515  
34Page   516  
35I   use   the   word   ‘literally’   because   the   book   indicates   she   observes   herself   in   a   mirror   and   is   sorrowfully   surprised   at  
what   she   see’s.   In   a   way,   she   is   staring   at   the   face   of   death,   she   is   a   shell   of   her   formally   beautiful   self,   and   now   must  
contend   with   the   fact   that   she   is   no   longer   Madame   Bovery,   the   wannabe-Princess.  
36   Page   527  
37  Five-france  piece  equates  to  $0.82  in  American  USD,  as  of  May  7,  2020,  and  thus  the  sentiment  that  this                      
insignificant  amount  of  money  was  deemed  acceptable  to  inenvertainly  ‘throw  away’  is  understandable.  But  it  points                 
to  a  deeper,  pyschological  dilemma:  Emma’s  relationship  with  money  and  what  is/what  is  not  worthy  of  her  care  and                    
deliberation.  
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therefore  it  was  nothing  to  give  away  such  a  small  amount  of  money  unthoughtfully.  However,                

the  size  of  the  money  was  relative  to  who  owned  it,  another  allusion  to  Emma's  incapability  of                  

seeing  the  truth  due  to  her  skewing  of  relativity.  Her  idea  of  happiness  was  relative  to  the  books                   

in  which  she  inhabited  as  a  youth.  Therefore  the  happiness  she  experienced  and  was  given  was                 

put  alongside  the  happiness  of  those  maidens  who  were  saved  by  Knights  and  Kings,  royals,  and                 

chivalrous  gentlemen.  Therefore,  her  happiness  was  relative  to  theirs  and  in  that  sense,  she  was                

never  happy,  and  in  fact  she  never  indeed  was.  The  blind  man's  song  references  the  simple                 

pleasures  of  life  and  alludes  to  an  Arcadian  existence,  without  the  need  for  a 'petticoat' and  the                  

luxuries  that  Emma  achingly  sought  for,  had,  lost,  and  loved.  The  reference  to  the  petticoat                

stands  out  in  his  song  as  a  line  of  absurdity  intermixed  with  ardent  meaning,  'her  petticoat  has                  

flown  away,' not  only  because  of  the  surface-level  nonsensical  nature  of  the  message  but               

because  if  we  think  of  the  petticoat  not  as  an  accessory  but  as  a 'need,'  then  we  can  see  the  line  in                       

a  much  different  context.  Nannette,  the  one  gathering  ears  of  corn,  does  not  need  the  refinery  of                  

the  upper-middle-class,  the  bourgeoisie,  the  pompous  attitudes  of  those  in  power.  In 'the              

warmth  of  a  summer  day,' she  humbly  gathers  vegetables  from  the  life-preserving  Earth,  and  as                

the  hour's  pass,  she  comes  into  unity  with  Mother  Earth,  her  mortality,  the  circle  of  life,  and                  

even   more   simply,   the   ground   and   time   itself.   

These  attributes  of  a  wholesome  life  are  what  I  believe  Emma  never  had,  never  attained,                

and  never  knew  she  wanted  throughout  her  life.  Because,  at  that  pivotal  point  in  the  throes  of                  

death  but  yet  not  dead,  she  finally  understood  what  it  meant  to  be  genuinely  grateful,  and                 

instead  of  using  words,  which  are  a  debased  and  often  not  accurate  form  of  communication,  all                 

she  could  muster  was  a  laugh.  However,  not  just  a  laugh,  an  animalistic,  primeval  exterior                

convulsion  at  the  fact  that  she  had  wasted  her  whole  life  in  search  of  an  ideal  that  was  not  real  in                      

the  first  place,  she  searched  her  entire  life  to  recreate  a  moment  read  about  when  she  was  13.                   

When  she  saw  herself  in  the  mirror,  ‘then  in  a  distinct  voice  she  asked  for  her  looking-glass  and                   

remained  some  time  bending  over  it,  until  the  big  tears  fell  from  her  eyes,’ what  stared  back                  38

was  not  the  reflection  of  the  sinless  13-year-old,  but  rather  an  old,  pale  covering  to  a  soul  that                   

had  already  deteriorated  well  before  it  was  due.  The  moment  after  she  looked  into  the  mirror  is                  

one  of  the  more  explicit  depictions  of  her  crippling  condition;  her  eyes  are  characterized  as  dim                 

and   lacking   the   vitality   that   previously   inhabited   them   only   300   pages   ago,    “-But   when   she   

38   Page   528  
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(Emma)  saw  herself  in  the  glass,  she  wondered  at  her  face.  Never  had  her  eyes  been  so  large,                   

so  black,  of  so  profound  a  depth.” Even  by  observing  how  Emma’s  eyes  are  visually  described,                 39

we  can  see  a  wretched  pre-determined  course  within  the  lines  of  phrase,  both  given  and                

self-administered…  

 

1. Page   47:    Charles  

2. Page  188:  Narrator  (speculations  could  be  confronted  that  points  to  this  being  Charles’s              

interior   thoughts   and   honest   feelings   about   Emma’s   appearance   and   demeanour)  

3. Page   251:    Emma’s   point   of   view.  

4. Page   379:   Narrator   describing   Emma’s   actions.  

5. Page   502:   Narrator   describing   Emma’s   actions.  

6. Page   526:    Narrator   describing   Emma’s   actions.  

 

The  three  bold  points  demarcate  a  lineage  emerging  from  the  detailing  of  Emma’s  eyes;  the                

descriptions  start  with  another  party  describing  her  eyes,  the  characterization  proceeds  to             

Emma’s  perspective,  and  then  finally  arrives  at  the  Narrator  who,  for  the  rest  of  the  book  and  for                   

the  most  important  part,  her  death,  notates  her  eyes  in  vivid  detail  and  without  overt                

sumptuousness.  I  chose  to  expand  on  her  eyes  in  her  relation  to  her ‘awakening ’  at  looking  into                  

the  mirror  and  seeing  the  truth  of  her  being  only  because  they  play  a  crucial  part  in  the                   

development  of  her  character  as  described  by  the  book.  It  was  her  eyes  that  Charles  had  said                  

where  her  real  beauty  lied,  a  telling  point  to  mention  as  the  passage  this  one  line  is  derived  from                    

also  denotes  her  hands  as  “not  beautiful,  perhaps  not  white  enough,  and  a  little  hard  at  the                  

knuckles;  besides,  it  (her  nails)  was  too  long,  with  no  soft  inflections  in  the  outlines.”  What  this                  

can  tell  the  reader  is  that  she  was  the  exact  character  that  the  old  man  sang  about  in  his  song,                     

her  childhood,  and  the  antithesis  of  what  she  craved  to  be  like  was  wrapped  up  in  the  old  man’s                    

main   protagonist,    ‘Nanette.’  

 

 

 

 

39Page   251  
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Emma  was  an  enigmatic  character,  both  in  her  own  life,  the  narrative  she  chose  to  create                 

and  concerning  those  around,  never  really  showing  the  full  extent  of  her  character  to  anyone.                

Her  tumultuous  childhood,  full  of  abandonment,  scorn,  death,  and  isolation  drove  her  to              

systematically  create  a  fictitious,  alternate  reality  where  she  had  more  control,  and  wherein              

order  to  get  to  the  'story-book'  ending,  she  had  to  be  content  with  misery  as  a  form  of  hardening                    

one's  soul,  a  fact  that  she  herself  deduces.  When  she  was  married  off  to  Charles  Bovery  at  the                   

young  age  of  around  16-18 ,  she  had  received  little  to  no  affection  from  her  father,  lost  her                  40

mother  due  to  illness,  and  no  notion  of  the  true  elements  of  love,  sexual  union,  child-bearing,  or                  

many  of  the  pivotal  developmental  moments  that  many  children  in  the  21st  century  take  well  for                 

granted.  If  we  are  to  label  Emma  with  anything  other  than  delusional,  it  is  cognitively                

underdeveloped  due  to  many  stages  of  life  given  in  conjunction  with  puberty  not  being  met  and                 

this  lack  of  parental  care  in  a  young  girl's  most  vulnerable  stage  houses  the  possibility  for                 

permanent  mental  scarring,  as  seen  in  the  actions  taken  by  Emma  in  the  course  of  the  novel.  In                   

Roger  Berkowitz's  chapter  entitled  "Solitude  and  the  Activity  of  Thinking,"  from  his             41

collaborative  2019  book,  he  re-interprets  Hannah  Arendt's  three-tiered  understanding  of  the            

realms  of  life:  public  (political )  /  social  /  private.  Berkowitz  described  the  public  as  dealing                42

with  equality,  and  I  believe  I  understand  what  he  means.  He  potentially  is  referring  more  to  the                  

psychological  aspect  of  the  social  realm,  where  generally  everyone  is  on  equal  footing  and  is                

exposed  to  attack,  both  mental  and  physical,  but  more  importantly  susceptible  to  reproaching  by               

those  who  disagree  with  x,  y,  or  z.  Consequently,  to  be  seemingly  above  the  societal  unifiers  is  a                   

monumental  task  that  requires  either  a)  a  delusional  mindset  that  renders  the  sufferer  unable  to                

acknowledge  or  deduce  reproaches  and  consequences,  or  b)  a  strong  will  that  is  able  to  repeal                 

rebuttal  against  held  beliefs  or  opinions  said  in  the  public  sphere.  Emma  was 'gifted '  with  the                 

first  tenant.  However,  as  for  the  second  tenant,  she  achieved  this,  albeit,  under  dubious               

circumstances  due  to  her  coquettish  behavior  and  near-constant  ambivalence  towards  what            

exactly   she   was   rebutting,   her   indecision   led   her   to   2   lovers   who   did   not   satisfy   her   need   of   

 

40    Not   specified,   but   one   can   speculate   it   wasn’t   at   15,   but   at   or   before   18.  
41  BERKOWITZ,  ROGER.  “Solitude  and  the  Activity  of  Thinking.”  Thinking  in  Dark  Times:  Hannah  Arendt  on  Ethics                   
and  Politics,  edited  by  Roger  Berkowitz  et  al.,  Fordham  University  Press,  New  York,  2010,  pp.  237–246.  JSTOR,                  
www.jstor.org/stable/j.ctt13wzz8c.28.   Accessed   8   May   2020.  
42    As   described   by   Hannah   Arendt.  
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'happiness'  and  failed  to  lead  her  to  the  two  who  truly  cared  for  her,  not  on  a  physical  level  but                     

an   elemental   one.   

The  second  tier  of  life  is  social,  which  Berkowitz  described  as  harboring  inequality,              

"-social  demand  for  discrimination  against  certain  kinds  of  people  and  behavior." This  point              

remains  an  eternal  concept  about  the  social  circle  of  modern  life  in  any  century  when  one  is                  

confronted  with  social  circumstances  there  is  decorum  and  indecorum,  and  depending  on  what              

one  chooses  to  do  in  any  given  circumstance,  the  oscillatory  nature  of  societal  acceptance  will  tilt                 

in  your  favor  or  out  of  it.  Following  this  line  of  thinking,  Arendt  makes  a  salient  point, “  ‘like                    

attracts  like’  which  controls  the  whole  realm  of  society,” and  indeed  this  is  what  happened  with                 

Rodolphe  and  Emma,  their  personality  types  coalesced  to  form  this  co-relational  dependency,             

although  for  Emma  it  was  much  more  prominent.  But  outside  of  Emma’s  love  affairs,  the                

meeting  of  the  dealer  and  Emma  could  also  be  construed  to  be  an  example  of  how ‘compatible’                  

personality  types  merge  together  to  form  a  bond  that  is  neither  healthy  nor  full  of  longevity  and                  

inevitably  means  doom  for  all  parties  involved.  What  Emma  received  from  her  connection  with               

Monsieur  L’heureux  was  supposititious  comfort,  he  actively  encouraged  her  lavishness  and            

reprehensible  spending  habits,  i.e.,  the  start  of  his  devilish  objective  beginning  on  page  151               43

with  Emma  letting  him  into  her  home,  both  mentally  and  physically.  According  to  the  book,  he                 

uninvitedly  announces  his  presence  on  her  doorstep,  to  which  Emma,  without  any  concern  or               

care  although  she  might  have  had  some  apprehension  not  dictated  in  the  book  out  of  normal                 

human  tendencies,  opens  up  her  home  and  lets  him  in,  to  which  L’heureux  obliges  exceptionally                

respectively,  going  so  far  as  to  call  Emma  a  ‘fashionable  lady.’ One  could  construe  that  Flaubert                  

was  seeking  to  highlight  the  infallibility  of  the  human  disposition  towards  cordiality  and              

‘supposed  kindness,’ and  one  way  to  properly  understand  his  intentions  could  be  by  inhabiting  a                

religious  point  of  view.  L’Heureux  would  then  take  on  then  the  embodiment  of  the  diabolical                

nature  of  Satan,  Emma’s  opening  her  ‘home’ to  him  would  be  a  symbol  of  her  submission  to  the                   

powers  of  savagery  and  animalism,  and  his  beseeching  to  her  in  the  narrated  phrase, ‘yet  she                 

had  only  to  command,  and  he  would  undertake  to  provide  her  with  anything  she  might  wish’                 

would  take  on  the  coloring  of  the  alluring  nature  of  a  pact  with  the  Devil/Lust/Impulses  of                 

selfishness.   

 

43   His   objective   is   not   clear,   but   one   can   ascertain   it   was   to   simply   cause   mayhem   or   cause   her   ruin.  
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The  third  and  final  realm  of  life  depicted  by  both  Berkowitz  and  Arendt  is  the  private,                 

Berkowitz  describes  it  as  a  space  of ‘exclusivity  and  uniqueness ’,  while  Arendt  describes  it  as  as                 

a  place  where  we  let  those  in  whom  we  have  deliberately  chosen  to  join  us,  albeit  sacrificing  the                   

social  (political)  realms  call  for  equality .  A  real-world  example  given  by  Arendt  depicts,  though               44

in  a  somewhat  dissimilar  way,  the  choice  of  private  to  political  in  relation  to  the  emotional                 

well-being  of  those  parties  involved,  the  example  being  a  mixed-race  couple  during  the  late               

1950s-1960s.  She  refers  to  the  couples  interest  in  personal  happiness  rather  than  societal              

happiness,  and  this  distinction  points  right  to  Emma's  dilemma,  her  striving  for  personal              

happiness  conflicted  her  agitation  of  the  societal  norms  for  a  woman  who  was  married.  She                

loathed  the  drudgery  of  marital  mundanity,  "But  nothing  happened  to  her;  God  had  willed  it  so!                 

The  future  was  a  dark  corridor,  with  its  door  at  the  end  shut  fast," and  instead  sought  for  the                    45

role  of  'rescued  heroin' from  her  stories,  so  one  could  say  that  the  role  of  a  woman  was  dictated                    

to  Emma  more  from  a  story  than  from  reality.  Therefore  her  own  action  of  reading  those  stories                  

set  her  up,  without  her  explicit  knowledge,  to  suffer  at  the  hands  of  delusional  thinking  due  to                  

the  lack  of  mature  guidance  through  such  a  pinnacle  time  in  the  developmental  path  for  an                 

impressionable  young  girl.  One  last  point  made  by  Arendt  points  to  the  role  of  conformism  in                 

relation  to  the  degredation  of  uniqueness  and  self, "Conformism,  however,  is  not  a              

characteristic  of  mass  society  alone,  but  of  every  society  insofar  as  only  those  are  admitted  to                 

a  given  social  group  who  conform  to  the  general  traits  of  difference  which  keep  the  group                 

together." The  group  in  Emma's  case  would  have  been  both  the  tangible  and  intangible:  1)  the                 

traits  laid  out  in  the  plots  of  the  various  books  available  to  her,  and,  2)  the  societal  standards  of                    

marriage  and  womanly  attentiveness  found  in  Yonville-l'Abbaye ,  so  even  the  'group' Emma             46

was  trying  to  model  her  life  off  of  was  not  truly  solid,  this  instability  leading  to  twisting  morals,                   

unexpected  hiccups,  and  almost  constant  uncertainty  when  decisions  were  to  be  made  on  behalf               

of  and  about  her  happiness  in  any  given  circumstance.  Emma  was  a  flawed,  selfish  at  times,                 

unrealistically  motivated  individual,  who  was  at  the  end  of  the  day,  human.  I  am  choosing  to  say                  

this  unostentatiously  because,  in  my  reading  of  this  book,  it  is  clear  to  me  that  every  person  is                   

Emma   at   some   point,   unconscionably   driven   to   seek   the   very   best   of   _____,   and   refuses   to   

44    This   topic   is   flushed   out   in   Arendt’s   essay   and   will   not   be   elaborated   on   any   further   in   this   paper.   
https://www.normfriesen.info/forgotten/little_rock1.pdf  
45   Page   90  
46  A  fictious  town,  supposedly  located  in  Normandy,  France,  although  the  town  was  modeled  after  Ry,  which  is  in                     
Seine-Maritime,   which   lies   on   the   northern   coast   of   France.  
https://www.goodreads.com/places/483755-yonville-l-abbaye  
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settle  for  less  than  what  is  deemed  the  pinnacle  of  success  in  that  category,  frequently  to  the                  

detriment  of  the  process.  If  the  reader  is  to  learn  anything  from  Emma’s  trials  and  tribulations,                 

it  is  that  living  for  an  ideal  created  from  an  alternative  of  reality  does  not  make  the  delusion  any                    

more  real,  nor  does  it  make  the  measures  taken  to  construct  a  false  reality  anymore  authentic                 

than  the  fantasy  itself.  Is  Emma  to  blame  for  her  constructed  idea  of  love?  No,  but  what  she  is                    

responsible  for  is  her  lack  of  clarity  and  comprehension  during  the  moments  when  she  was                

partially  awoken  from  her  delusion,  i.e.,  passing  by  the  church  walls,  feeling  remorseful  at  her                

infidelity,  feelings  of  guilt  at  her  disgust  of  Charles,  her  inability  to  convey  her  feelings                

adequately.  I  understand  that  her  mental  ‘ age’  was  stinted,  and  therefore  she  found  it  hard  to                 

convey  her  feelings  of  insecurity  about  the  dubious  marriage,  her  lack  of  love,  want  for  more                 

excitement,  but  what  puts  a  pin  in  my  empathy  for  her  is  her  continuous  hunt  for ‘real  love.’ If                    

she  would  have  only  slowed  her  reactionary  tendencies,  then  perhaps  she  would  have  seen  that                

Charles  could  only  emphasize  for  her  in ‘his’  way  and  that  it  did  not  mean  he  was  not  listening  or                     

not  cognizant  of  her  mental  anguish,  but  instead,  he  was  not  afforded  the  opportunity  to  help  or                  

take  care  of  her.  I  leave  you  with  the  pondering  point,  what  could  have  awoken  Emma  except  for                   

physical  pain  and  suffering?  Was  her  delusion  so  captivating  that  it  only  could  be  permanently                

broken  with  the  venturing  into  a  state  of  being  that  could  not  be  undone?  Who  knows,  but  my                   

hypothesis  is  that  when  she  left  that  Monastery,  the  damage  had  already  been  done  and  that  no                  

outside   influence   could   have   helped   her,   not   even   the   solidity   of   a   seemingly   stable   marriage.   

 

__________________________________________________________________  

 
The  copy  of  ‘Madame  Bovery’  used  and  referenced  throughout  the  length  of  the  paper  is  from                 
fulltextarchive.com,  and  is  the  2015  edition  available  on  Amazon  and  wherever  novel/books  are              
sold.  
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